Deep in the clefts of the Buropean Alps, before there were highways or skiers
or funiculars or discos, people believed the high alpine was inhabited by evil
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gpirits. The Ractians and Lepontic Gaals of the Roman peviod depieted demons in the sammits in their epigraphs. Later, the Alemanni of the Tth
cenfury and soribes of the Habsburg empive embossed images of foy fiends hiding in the peaks on leather boole jackets, 7 The moundains were a place



£

or
—
puu |
=
i
o
2.
&
-
&
|
=,

HELENE BINET

Ler i, mot live or work or lounge about in an iridescsnt Bogner snit, =ipping a martini. The greal massifs of Eorops were impassive killers that eonld
take out an enfive village with an avalanche without warning. So when intrepid farmers began migrating higher and higher up the range's flanks to
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graze their flocks and oltimately setile the fivsh villages of (he Alps, they built their homes as sanctoaries to withstand the treacherons wind, oold,
gmow and, ves, diabolical phantasms of the moantaing. i) In the seven Ladin valleys of the Italian Dolomites, farmers organized their homes in adles,
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co-operatives with shared wellz and bresd ovens. Hach home was constroeted with almost exactly the same footpring: two sides Tacing south to

maximize solar hest, the sorner forming the living room, the backside of the kitehen oven also heating the living area, The hayloft was zet on the
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firet floor and sided with larch, the animals there helping to heat the house above. § Over the last 400 years the honses around Cortina, Corvara
and Alta Badia, have hardly changed. Their simple geometric shapes mimic the blocky granite spires of Mount Tofana and appear as though they
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themselves tumbled off the peaks. As with most high alpine settlements across the Alps, the structores have become part of the unigue valley
rolture—integral to the language and hevitage of the seven Ladin valleys where eraftamen onee shaped skis for Napoleon's army and girls =till

- Confinued on pi. 97




will be the future themes in the ski-

ing world,” he says, Buy efocks now,

ECONOMIST O NoT, vou'd be hard-
pressad to oconvinee most dishard
ski touring types that the guest for
bottomless powder is just another
blip on the flowchart. Nestled in
mountain communities where turns
and other core valoes run deep, ski-
ers devode Lheir entire lives Lo oor-
turing creative urges snch as what
new line to shred or which travoerse
to link ap. In many parts of the
world, the options are far beyond
the limited slopes of scattered Te-
gorts and, more importantly, the
snow I8 deeper. Simply imagine a
world whers crossing another track
is a rare oceurrence and vou san sec
why the renaissance is al hand.
There is much art in ekiing, but
ane ghyle remaing on permanent dis-
play, Carving is so pagsd. Benlpling
huge trapezoids in terrain parks is
contrived at best, and forget about
brasswork sliding. Even the rabid
and artful revolotion in graphic de-
gign is overrated (topshects really

shouldn’t be visible while skiing).
For the porest form of artiskic ex-
presgion, strap on a pair of vour goft-
eet skiz and brosh your way down
an emply while canvas, You may bo
the only critic to review your work
bt that's just fine, In the life-long
pursuit of perfection, dedication is
the key fo garnering inspiration and
eventually ereating a troe mastor-
pieee, To attain this, one must paint
with relentless fervor.

38. Haute Roof
Continued from pg 45.

wwear gilver pins in their hair to in-
dicate il they are married or not,

2o what, you might ask, i= this
glimmering «lfen thing being built
on the snowliclds of Piz la Ha, high
above Corvaraf This globe of double
acrylic mirrored skin, photovol-
taie power plants and vertical wind
turbines? How does this space-age
bungalow relate to the most well-
preserved valleye in all the Alps
and why has il plopped down in sto-
riedd Diolomites of tha Sod Tiral?

London-based Ross Lovegrove
Bludios, designers of the muoch chat-
ted-up orb, doseribes it as a porba-
hle, self-snflicient “Alpine Capanle,”
T'he two-perzon shell measures nine
metres across, i5 padded in while
leather and is equipped with water
tanks, & bathroom and a “sleeping-
contemplation™  area.  Eleclricity
is gemeratad from wind and solar
power stations stnck in the snow
around the capsule, The entive roof
and walls arve a one-way window, of-
foring S60-degree views of the snr-
ronnding peaks and econstellations
overhead.

One thing the sapsula iz not,
however, is Ladin, It is, in fact, not
like anything in the Alps and ap-
pears complately ont of place on the
gorene, achromatic snowfialds of Pix
la Tls. The reality being, the history
ol the these monntaing and their
quaint villages is so sbrictly de-
fined—read: stuceo and wood elad-
ding, oriels, spindled railings, wood
shalkes—that anything diverging

from that code looks foreign,

The painful juxtaposition of old
versns new is playing out across
the Alps as an influx of modern
gtrustures overshadow, and even
outnomber, the clasgic chalets
that many identify with the range.
Where onee earth-toned, two-story
buildings spanned the winter val-
leva of regorte like Tignes and Les
Are, now monstrosities of glass
and sleel rise like miniature cities
of the futnre. In Tignes” Val Claret
alome—where 2 small melropolis
of concrete and 15,000 beds has
ecropped ap—the very idea of al-
pine community and style has radi-
cally changed. The same is true in
megza-resorts like Lo Plagne, IXA lpe
D"Huer and Les Deoux Alpes, where
massive development plans demand
20-story monoliths ovar two-slory
hostels and hotels, No longer are
the town squares or shared wells
and bread ovens that distinguizshed
alpine villages for so long, Tn the ski
towna of the 21st century, monntain
living is more concerned with spas,
olovators, ski caddies and wireless
internet. )

To a far less extent, but equally
obwions, are works like Lovesrove’s
capanle, Bince the 18808, the world's
leading designers have used the Alps
as a canvas for their most ambitions
projects, In Granhunden, Switzer-
land, Peter nmthors post-modern-
it Therme Vals mineral bathe and
awe-Inspiring Saint Benedict Cha-
pel—that re-imagines the avalanche
that wiped out the original —appear
on the horizon like Habelaisian me-
morials to the old world aesthetic.
Architectural rock star Zaha Had-
id's decomstructionist Bergisel Bki
Jump and Nordketienbahn rail sia-

tiom in Innebrock, Austrin, may as

The much discussed 'skyline' of Tignas,
France. |s it an architectural scandal
or the baginning of the end for the
traditional alp chalat?



Zaha Hadid, architact, the craative
mind bhehind the Aseoveffanbabn anrial

trameiny and tha Hargisel skl jumg
Innabruck, Ausiria

in

watll b props off the new Star Trek
movie contrasted with the fown's
4ii-year-old Hoflkirehe chureh they
hover over. Then thers are Atelicr
180 sparsa, post-modern shalets
aronnd  Chamonix, France, and
the cerie, space-age tramways and
Bauhaus-esque homes designed by
Bearth and Deplazes in Chur, Swit-
zerland.

As the now beging fo outnom-
bor the old, fraditionalists are ery-
ing out that the mountaing and the
nnigue eultare thoy harbor are he-
ing sold off. Developers and design-
ers, on the other hand, point oot
that where the Alps wore onee a
plaee to worle, they have bocoms a
plavce to geb ey from work, Mean-
ing, where farmers boill stroctures
to pen livestock and drey hay, mod-
ern alping entreprenonrs congbroot
buildings to further the new busi-
ness ol the Alps: tonrism. And the
only thing the lwo styles have in
common, it appears, is that both are
built to ward off fhe forees of nature

that still claim lives every year.

THE CHALETS WE THINK OF when

wir conjure the Alps—from Kite-

huhel to Courmayenr—were fivst
designed by migrating Germanio
tribes doring the 4th ecntury Vollo
arwanderung period. Barly layouls
included a wide corridor that con-
nected the kitchen, hedrooms and
living space and in some eases,
barn. Materials dependad on what
was available in any particular re-
gion. Anchored stones on the low-
anglod roof held snow for added
insnlation and overhanging eaves
allowed ronoff to be colleeted in
ciglerns.

By tha 17th

cantury  alpine

homes reflected the ornate details
of the Barogue cra often associat-
ed with chalets: intricately carved
hoams and baleonies, oriel windows
and {wffmalered paintings aronnd
the window frame. It was during
thig time that othor bypieal char-
acteristios of the Alps chalet were
developed as  well—flowerboxes
hanging [rom rails; small, shut
ferod windows; and keyvhole onfonts
in the furnitore,
Becanse pro-20th comtary ar
chitoetural style was diefated by
the limitations and characteristios

of the regions themselves, not  in-

formed, artistic decisions, vory
nature of “modern™ architecture in
the Alpe is a contradiction. Even
the contemporary  buoildings  that
aro raising such a slink are pur-
pose-built—albeit to house tonrists
instead of livestock and hay. In fact,
the only modern sbroctures in the
rangee are the post-modernist stroe-
tures of Znmthor, Hadid and others.
The problem most see as modern-
izadion, is really just the fact Gha
all three styles don't exactly jive,
Nowhere in the Alps are the ef-
fecls of modernization more obwvi-
oug than in the five villages serving
Tignes resort. After the original
town was submerged behind the
Barrage de Tignes dam in 1852,
# now village was planned for the
gki area at Le Lac. The first buoild-
ings econstroeted in the 1908 were
meant to reflect traditional chalets
with a modern twist—light metal
infrastructures, thick roofs, broad
picture windows and classic haleo-
nieg, Throngh the 1960a the basze
village at Le Lao expanded by 300
unitz in o matriz meant to allow

puests access tooall of its amenities

without needing a car. When Val
Claret was laid oot in 1968, there
wis only one developer—who did
away completely with the simple
peometrical forms of old and ere-
ated an entirely eontemporary, in-
fereonneated somples.

An innate flaw with the latter

desien ig the fact that most zucsts

arrive in the Alps expecting to im-
merse themeelves in the elassio ars-
thetie of the region, But as sensihili-
ties cateh up with modern building
practive, Kennedy Violich architect
Dan Bonham saye, contemporary
complexes are proving their worth,

“Bki areas in the Alps come
from two basic typologies,” he says,
“Omne, being from aceretion, or a
more organie formation, [ think
that is whal Verbier would he—the
typioal mounntain chalets and stone
rools seatiered across the hillside.
Two, they coms abont through o
large capital investment which re-
aults in a modern development: big
lodge, pools and trams aroomd a
cembral ‘village' of shops. In terms
of sustainahility the latter iz by far
less impactful on the environment,
or at least ean be—if facilitios are
shared rather that dispersed he-
tween  hundreds of autonomons
anits.”

The purpose of more artistic
remderings of the alpine assthetic is
harder to pin down. (The fact that
they are setting tremds that com-
mersial designers are starting to
follow, thongh, make them worthy
of inclngion.) Heological themes are
bhe most popuolar, but more and more
avant-garde designers like $nmthor
are coming full cirele and incorpo-
rating local material and building

tradition into their designs,



Winner of the 2000 Pritzker
Prize, Bwitzerland's Fomthor s
the unvivaled champion of con-
temporary alpine design, His 186
Therme ¥als—a mineral bath honse
he designed for the bankrapt town
of Vals near Graubunden, Switzer-
land—eontinnes to be a symbol of
the posf-post-modern alpine ace-
thetie, Yumthors vision contrasts
passive, looal quartzite and  con-
crete with flowing mineral pools,
The main floor is comprised of sev-
eral bathys of varying temperatores,
ghowers and sweating, drinking or
reating spaces, Along one wall are
two large windows which frame a
stunning view of the Bwiss Alps.
Wandering into the ocontral bath
guestz ean move into the ootdoor
bath and finally onto the ferrace.
Beemingly pagsive at first glance,
the spatial coneept of the Therme
Vals is in fact complately dynamie,
and this duality botwoesn the still
and kinetic makes the boilding a
place of relaxation throngh action
a, proverhial awakening of senses,

Fnmthor's passion for integrat-
ing loeal tradition in his design can
he goon in most of his alpine work:
the 1885 Baint Benedict Chapel also
in Granbinden and his Brother
Clans Field Chapel in Mechernich,
Germany. In the Brother Clans
gtructure, Yumthor used an age-
old “rammed conerete” technigoe
to pour soncreta on top of & wood-
em gtructure, He then hurned the
wooden skeletom to leave just the
conerele walla, siriated with char
from the logs and set on top of a
ponred lead floor,

[ Zmmthor revived the aneient
procesg of naing loeal matarials and

blending structuras with the monn-

tain environment, Hadid®s trade-
mark desomstructionism developed
a postmodern approach to adapling
clagsie alpine style, Her jeonie 2002
Bergizel 8ki Jump on Angtria's Ber-
wigel Mountain made waves with
its asymmoebrie, almost animalistie
ramp and observation deck, (Jomp-
erg look down inte a cometery) By
virtue of its purpose, the jump was
# traditional fixtare on the moon-
tain, But Hadods take on it, she
sayd, was entirely novel.

“Mhir eki jump is & coneise piocs
of Tunctional degign, an ingtroment
for high performance sport, shaped
with mathematieal precision,” she
aayve. “The challenge hers was to
integrate a new, initially alien cle-
ment into o given formula: The eald
amd sundeak. The assemblage of el-
ements wag resolved in the manner
of nature, developing o seamless hy-
brid, whers parts are smoothly ar-
ticulated and fosed into an organic
nnity.”

Across the valley in Innshrocl,
Hadids  Nordkellenbabin

tramway offers the most stark jux-

aarial

taposition  between new and  old
architecture in the Alps today.
The 100-year-old mountain railway
iz mow graced with four stops de-
glgnad by Hadid - amorphoos, glow-
ing glase stroctures that soggest o
glacial flow down the monntain-—as
it winds up to the village of Honger-
Beerge. Orpene in 2007, Innshrocld’s vis-
itors can now chog down glithwein
among the lebkiichen and candle
stalls of the Christmas market then
enter the futuristic funicular termi-
nug—directly across the street from
a 19th-cemtory T'yrolean Landhans,
Irimmed with dark wood and or-

nate eaves,

THERE'R AN OLD SAYING thal goes,
“Two things never change: women
and the monntaing.” And yel, as
civilization and technology advanee,
the things we put on those moun-
taing change drasticallv. Becanse
the evolution of alpine architociure
came all at onoe—starting when
the first Brits vacationed in the 8t
Mortiz in the carly 19008 modern
degign had oo chanee o organi-
cally transition, The resulting gap
between old and new iz, to say the
least, dramatic.

Developers and resort admin-
istrators are eavyvy, though, and as
of lale have come to the realization
thal bulldosing or selipsing alpine
heritage isn't good for business,
Bo the Zumthor model is trickling
down in slructores like Le Lagon
(Lamy Philippe, 2006) and La Mai-
gon de Tignes (Chriztian Portzam-
pare, 2000} in Tignes —their nse of
darker woods, stone exterior, gray
glate roofe and graceful profiles far
more nataral and appealing than
b moneliths of Val Claret. In Les
Aree and Trois VallBes, the Asso-
ciation for Infernational Cultaral
Activities (FACIM) is even offering
guided architectural tours this year
of the resorts’ origing and develop-
ment, including highlights like sce-
i corridors and how baildings in-
tegrate with regional landseapes,

Back in Cortina, locals will tell
vou that Halian architect Luiggi
Viotti pionoered the merger long
ago, Vietti cut his teath in the 15308
as & member of Mussolini’s famed
urhbanization program. e boill the
Ponte Andrea Doria maritime sta-
fion in CGhenoa, among others, but
discoversd his distinetive, organic

gtyle in the Ladin valleys, Viedti

0g —

Whitepod, Monthey, Switzerland.
Everything but your averaje alpine cha



Burga; an envaloping outar garment
worn by women in some lslamic
traditions, It is worn over the daily
clathing and removed when tha
woman returns to the sanctuary of the
housahald.

lived in Cortina before and after
WWII and saw the sudden change
that ski resorts hroughi Lo alpine
commmnnities Hrathand.,

Vietti's designs do away with
the tiny rooms and corvidors of
traditional Ladin homes., His inle-
riors are spacious and open, yet at
the same time manage to maintain
an air of tradition. Wood inleriors
are of local sproce and larch, The
mrtaing are white lace, and giant
picture windows always look out
on the rimed massils aronnd Mount
Tofana,

The conflation of style i= vital in
Cortina where worlkkmen, skicrs and
arlists still gather ab the Enoteca
wine cellar to tell stories and put
the dayv’s work behind them. The
bar has existed for 40 years, but
the building, and most of the bar's
patronsg, are much older. Gerry, the
bartender, has workad at the Bno-
toca for 87 years and recites the six
page wine list by heart, At night he
pours vintages from Sicily and Sar-
dinia and doring the day he skis:
Tofana in the morning and Foroalla
in the afternoon.

One night whils visiling  the
bar, I stood beside a middle-aged
man who installed floors in classic
homes. In most towns it wonld be a
blne collar job, bat the man was re-
vorad for his work, Gerry said, “He
iz an artist,” he said and poured
him o drink. Then the two wentd on
to tall me how pleased they woere
that a moratoriom had been put
on building in Corlina. *Only the
old buildings from now on,” Gerry
said.

Bo Lovegrove’s “eapsale” is an
exception to the role, an exhibition

of sorte on Piz la Ila. The classifi-

cation is fitting, seeing as the cap-
gule is available for one-night stays
only. Btill, Lovegrove says, it is a
hallmark of the foture of alpine ar-
chitecture: different lines, different
materials, a different way of com-
muning with the peaks,

“There are two ways to approach
alpine architesture” he says. “The
firal is to remain contexiual in the
way that materials blend with the
landscape in terms of traditional
structures and organic local materi-
alz, The second, however, is to em-
plov state of the art technology to
create architeeture which deomate-
rinlizes as a fores of oplical samou-
flage, Tt's like being in a car rather
than a horse and eart, U'wo very dif
forent experiences. Maybe there's a

need for both!®

H8. Lessons of the
High Atlas

Continued from pg 60,

THE MAIN CHAIRLIFT was only
open ong day dering the week 1T
vigited Cmkaimeden, in the Atlas
Mountains of Morogco, It was a
beantiful day, with views to proud
peaks and never-ending plains. Tt
was alzo a day of lessons, 4 remind-
cr of how mountaing have their own
reality.

The Atlas massif is impres-
sive—2,400 kilometres of peaks and
hills stretehing from the Atlantic to
the Mediterranean seross the north-

west corner of Afriea, keeping the
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HSahara Desert at bay. The king of
the Atlas—more precisely the High
Atlag—ig 4,167-metre Jhel Toublal,
Two drainages over from mighly
Toubkal sits the tiny ski resort of
Oukaimeden,

It's tricky to find a snow report
for Oukaimeden—there's no official
weshsite and no snow phone, Bot
if, after a hit of detective work you
managed to ind the phone nomber
of o loeal ski shop, something like
this might lore you there: “Fes, thers
ie anow, How much? Very much for

steting. Very good winter.”

AN HOUR-AND-A-HALF DRIVE from
the busy strects of Marrakeeh, I
found Oukafmaden spread over a
platean at 2 600 metres, snrrounded
hy rugred peaks. It had been snow-
ing for three days and the hotels and
reslanrants were all covered with
cold, glistening powder—a olassin,
winter landseape. The wind was
blowing hard, however, throwing
plumes across the ridges, spoiling
the soft anow below and decressing
ite stahility.

Al Club Alpin Frangais (CAI7,
a rustic, dorm-style building, the
dining room wag in chaos with some
G0 Morocean children on winter
holiday having a boisterous dinner,
Most of them were probably seeing
gnow for the first time, an exhila-
rating experience; their exeitement
was nnderstandahble and contagions,
The teachers took turns standing
on chairs trying to starve them into
silence. The effect was... largely in-
effective,

Michelle Minet, an energetic
French woman in her 605, runs the
CAF.

“Life here iz never easy—alwrs



